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project title

a few words

Washington Park Cenfer for Improvisational Music.

project title

in a nutshell

The proposed project is about providing Chicago’s economically disadvantaged young
musicians access to a distinctly urban facility where they can develop their natural
talents, curiosities, and musical voice in an integrated, supportive, and socially relevant

environment.

case statement

the essential argument

The importance and accessibility of music in public schools is a topic that is often
overlooked by many school boards and neighborhood activist groups alike. Although music
programs commonly exist in wealthier school districts, or even in more affluent schools
within the same district, inner city school music programs often suffer heavy funding
cuts. In Chicago, it is not uncommon fo encounfer many underfunded and underperforming
schools that simply cannot budget any substantive music program because of the need
to spend every available resource on improving basic academic performance within the
required core curriculum. Additionally, school districts often look for partial solutions fo
this problem, mitigating pressure from the community by funneling significant resources
info a handful magnet schools intfended fo eliminate the need for equally viable music
programs in all schools.

Obviously the proposal for this music center cannot hope to resolve every instance of
this type of neglect in the enfire south side of Chicago. What | will achieve however, is
a change in the dialogue and the way that we think about how such an institution should
operate. The project will be located in the Washington Park neighborhood, between the
55th Green Line "EL” stafion and Washington Park, directly on Garfield Boulevard. This
facility will be separate from the umbrella of the Chicago Public School District and
be a location where interested young musicians will have access to instruments, studio
environments, instructors, and hopefully a diverse cast of peers with whom fto explore
whatever elemenfs of musicality inferest them most. It is my hope that this center
will become a substantial cultural presence in an economically neglected neighborhood
deserving of targeted and intelligent development. [Continued on next page.]
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case statement

the essential argument [cont.]

IC

[Continued from previous page.] Musical exploration, the last element of the aforementioned
goal, is probably most poignant in illustrating the need for this center. Aside from the
financial challenges of realizing this project, there is a need to recognize the importance
of developing creative and talented musicians in advancing the art form as a whole.
Distinctly American music genres, like the blues, bluegrass, jazz and others, are steadily
declining in interest while modified and remixed versions of these efforts are seeing
mass popularity. We are nearing the point where the necessary connection between
musical proficiency and contemporary music is being lost. This is why this center is
attempting to focus on the art of improvisation in music, be it though individual solos,
composition, hybridization of music “styles,” or through ofther means. Its location in an
urban milieu is a direct attempt to reconnect with the amalgamation of cultures that
occurs most often within cities and with the young innovators who will create the next
sound or musical phase shift.

tional musi

In essence, the project will belong to the neighborhood, community, and the city. It will be
affordable. It will have a close relationship with Chicago’s widely used "El” mass fransit
system. And it will attempt to engage the city's youth by giving them the knowledge and
tools to create and study music that will be distinctly their own.

IMpravisd

process explanation

how it gefs done

Precedents and Organization:

The most challenging aspect of implementing this proposal will be finding the funding,
educational, and technical support necessary for realizing and maintaining a project of
this size. | have, however, found a number of existing precedents for projects similar in
scale and ideology. Among these, an acknowledged need to restructure the relationship
between proposed music programs or facilities and the local governing school district is
a common fhread.

Interestingly enough, in Chicago there are a handful of instifutions in existence declaring
similar goals about the importance of music education. Among those expressing interest
in neighborhood outreach are programs offered by the Jazz Institute of Chicago and the
Merit School of Music. Although the Merit School of Music has a sizable facility, located
near the University of Illinois at Chicago, neither program has been able to establish a
performance and education cenfer in Chicago's underprivileged south side. Given these
preexisting conditions, it may be possible to build this proposal on the strongly principled
foundations of these fwo institutions. Naturally, this will require substantial research
into their current facilities, teaching methods, and programmatic needs but will in refturn
provide me with an accurate representation of the requirements of a similar facility and
potentially those program functions still needing to be fulfilled.
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process explanation

how it gets done [cont.]

Funding and Support

As | mentioned above, largely as a result of underperforming schools with a lack of
funding, many school districts are simply not in a position to act as champions of the
arts. Funding is always an issue, as local tax dollars in lower income communities are
scarcely enough to provide necessary maintenance, safety, and adequate textbooks to
neighborhood schools. Additionally, revenue for the school district is collected in the
form of taxes while the neighborhood largely has no inpuf as fo where this money should
be spent. An earlier example of this being the development of magnet schools, which
boast a handful of comparable music programs to a greaftly reduced portion of the lower
income student population.

Recognizing that fthis resolution is not solving the problem but simply sidestepping it,
many organizations have chosen instead fo rethink the relationship between the music
program, school district, and local neighborhoods. The resulting diagram, one that |
would hope fo take advantage of, defines the neighborhood music program or facility
as its own distinct entity; acting often as a non-profit with oufside sponsors and a
close connection with the community in which it is housed. Because of the lack of direct
affiliation with local school districts, programs are commonly held during after school
hours and admission is open to all that are interested, not simply fo those who attend
school locally or live within a permiftted district.
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how it gets done [cont.]

Architectural Resolution: Design . E
(va)
- Aesthetics: develop and implement a contemporary architectural language that both —
relates closely to the urban condition of the Washington Park neighborhood while E
reaffirming the guiding principles
- Environment: how fthe design solution implements passive planning and practical green (O
technology g
- Functionality: the ability of the design to foster creative and productive musical -I:
interaction between students and the public at large (]
(va)
- Landscape: the ability of the design to respond to the neighboring Washington Park .;
and other adjacent green spaces ()
-
- Safety and Security: the ability of the design to be a safe and secure haven for [
children
E

- Urbanity: how the design infegrates intfo the existing urban fabric in a manner that
enhances the current urban condition

Architectural Resolution: Research

- Research music schools, community centers, and adjunct music programs to defermine
current organization, programmatic use, and scale of spaces

- Review case studies and relevant precedents to identify successes and missteps of
existing design solutions

- Conduct interviews with local musicians and educators to access the problems with
limited access to youth music programs

- Develop a stakeholder chart clearly outlining the specific relationship of the public
with the project

- Research the local culture, history, and important musical heritage of the Washington
Park neighborhood

- Research the potential connections or correlations between architecture and music
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stakeholders

who benefits

Non-Profit Parent Institution:

This project would echo the efforts of non-profit organizations like the Merit School of
Music and the Jazz Institute of Chicago. Currently, most south side outreach programs
consist of small residency teaching programs in a number of underprivileged public
schools. Realization of this project would provide these institutions with a centralized
contemporary facility and a permanent connection with the city’'s south side students
and its dynamic culture.

Potential Students:

Youth without access to adequate school music programs have the most to gain from the
implementation of this proposal.

Parents:

Parents of potential students would benefit threefold. Firstly, their children could gain
access to music programs that are currently nonexistent of in many of these economically
neglected neighborhoods. Secondly, non-profit facility spending could achieve levels of
fiscal transparency simply unheard of in the city's school district. Finally, extracurricular
music programs will provide save and constructive alternatives to more dangerous and
destructive pursuits.

Washington Park:

The Washington Park neighborhood of Chicago, IL, is desperately in need of fresh ideas,
contemporary urban design, and an enhanced and redefined identity.

Chicago Public Schools:

Currently, much of the responsibility of providing Chicago's south end students with
musical education lies firmly with the CPS District. A facility of this type would lighten
the burden on the district’s limited finances while allowing a close relationship between
the non-profit organization and the city's public schools.

City of Chicago:

Aside from supporting the educational and developmental efforts of its next generation
of artists, the City of Chicago would gain an important community landmark, potentially
helping to bridge the gap between the successful and affluent Hyde Park neighborhood
and its somewhat neglected neighbor to the west.

washington park center for improvisational music
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direct
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leadership

Teachers

Students

Non-Profit Parent
Organization Board of
Directors

Administration

Chicago Public Schools

Audience

Facilities

indirect
stakeholders

Merit School of Music
Parents and Siblings

Finance

School Board

City of Chicago

Washington Park
Neighborhood

Maintenance Operations

general
stakeholders

Parents and Siblings

Sponsor and Donor
Members

International Music
Community

Larger Community

Environment




oals

the guidelines

Goal Statement: . E
(va)
To create a musical hub in the heart of Chicago's Washington Park neighborhood that will —
foster the creative and imaginative exploration of improvisational music by economically E
disadvantaged youth, while acting as a cultural catalyst for necessary interest and
development in this financially neglected south side community. _m
.t L —
guiding principles =
the guidelines o o o —
Guiding Principles: e
ca
Learning and Exploration: This facility will provide students with an array of musical (v
ensembles, experiences, and education aids, enhancing the probability of active student : ;
inferest and involvement. (i
-
Interaction: The facility will incorporate opporfunities for social and musical connections [
to occur outside of the structured curriculum allowing for spontaneous musical interaction E
and improvisation. —

Performance: The design will include infterior and exterior performance venues intended
to engage the public while exposing them to the creative abilities and aspirations of
local music studenfts.

Urbanity and Integration: The project will promote a close relationship fo neighboring
Washington Park and become a vital and connected component of the existing urban
fabric.

Legacy: The facility will be a cultural hub for the Washington Park neighborhood,
attracting local Chicagoans and simultaneously reaffirming and sustaining Washington
Park's legacy as an important venue for live music.

Community: The project will represent an important step in the economic and cultural
recovery of the Washington Park neighborhood.
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SITE CONTEXT -
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citywide context

Mass Transit
skokie, il
Washington Park is connected directly into
Chicago’s primary transit system, The "L"
along two primary lines; the Red Line, and
the Green Line. The Red Line stops just
wet of the site, and the green line has
three stops in Washington Park with the
historic Washington Park "Alley L" stop
being located one block west of the
proposed project site.

This connectivity also ensures easy
mobility to and from the site including
connectivity fto downtown and two major
international airports.
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citywide context

Major Infrastructure Connectivity

This proposed Washington Park site is
located in the center of city's south side
neighborhoods making it an ideal location
for a regional music education and
performace center for Chicago's
underpriveledged youth.

Merit School of Music

The goal of this project, to provide children
access  fo  musical  education  and
exploration, is far from a singular effort in
Chicago. This map also shows the location
of the Merit School of music and the
locations of its "Merit Bridges” Outfreach
program. What is demonstrated is the clear .
need for a more centralized location to *

serve Chicago’s potential south side music

students.
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citywide confext

Natural Assets

The proposed site is situated at the
eastern edge of the neighborhood located
within the Washington Park community
designation on S. Martin Luther King Dr.
This neighborhood, after being a key source
of local culture and music in Chicago from
the 1920's through the mid 1960's, has
suffered significant cultural and economic
disinvestment for the last three decades.

IC

This neighborhood is also directly adjacent
to its namesake, Washington Park which is
a famously Olmstead designed landscape, a
nationally protected landmark, and one of
Chicago's largest greenscapes. The project,
if built in this proposed site, will hopefully
be able to act as a catalyst for local
Y development and investment while providing
close access to one of Chicago's greatest

natural assefs.
]
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neighborhood context

Neighborhood Program

What is clear here is the scarcity of any
major groupings of basic program elements
such as restaurants, laundry services,
retail, etc. Although most of these key
program elemenfts are at or near the
boulevard, there is simply an abysmally low
quantity of them in comparison fo the
neighboring Hyde Park neighborhood and
many  other  thriving  neighborhoods
throughout the city of Chicago. This
analysis is one of the primary reasons for
including a café info the program of this
Center for Improvisation. In addition to
being a place for students to hang out or
temper ftheir skills in a live public setting,
a cafe would invite in residents and simply
be a practical and necessary programmatic
addition to the neighborhood.
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timeline key

events and significance

washington park

jean baptiste poinfe du sable

"The Father

Baptiste Pointe du Sable was a Haifian colonist in North

raber house

Constructed by John Raber, a prominent area businessman

and politician, the Raber House is one of Chicago's few

house’s

residences. The

1871

of
original six acre grounds and gardens were so extensive

that the house's initial address was on State Streef, one

remaining pre-Fire
block to fhe easft.

In 1870 nofed landscape designers Frederick Law Olmsted

and Calvert Vaux designed a prairie-based on a 100-acre

greensward called the South Open Green. Unforfunately,

the Great Chicago Fire of 1871 destroyed fthe building that
housed the original blueprints. Designer Horace W. S.

Cleveland was hired in 1872 to complete the design work.

{1 PR TP

mmmmms  national or global significance

Em ity wide significance

Jean

"

of Chicago,

Popularly known as

local significance

America of mixed French and African ancestry. Du Sable

established the first permanent sefflement in presenf

day Chicago and lived at that site for at least fwenty

4
e

e .....w.._‘ha.

%

Q
(Vg
=
a
=
a
J——
a
e
=
]
—
r L
=
[ ——
| -
E D
e
-
uk]
wlia
—_
| .
a
Y
=
o
-
]
 m—
=
(v
a
=

 —
a3
=
=
=
=
=
a
~

- spring 2010



7 ‘obeaiyy 'yued uoybuiysem Loz bulads ‘ABojouydsy jo 3inyisul sioun)

JISNLU [BUDIESIADJOLWY JO) J3JuaD YJed uo)BuiySem

0a0é .
>
—
(=
o
S}
.
hw] 0 >~ > ;7 C M
= o] — 9 .= 0
21285
ol=2% 25
gles23dzs —
Slgizse
§|55 922 S
's21dwA)0 9107 3Y4 4soy o4 sysieury 4 jo suo se paweu obedy) 4 sunr 8OO m “ 25 8¢ @
(=) O
'sjaafoud asay} jo }se) sy} aJe Aay| N D= W/m\ = Z =
O ~N
‘paysijowap aJe yled uojbuiysem ul sawoy Jojke| jJaqoy 3y] :g yie  £00Z S|lew=2 3o M £
NIl O = m o
ol o E . 2
Slss E 4 o
E|lefo ez = -
SlEt2x¢ S
o m m-o ] =
7.3 ee )
e Zx° EE | o
ScB53% g
o 5 n o o
{111/,
et} 0 - o \ [=
~ 2 m — @ C =
m E c 9 g o n
4w M . N = = @
_ Y2 aa? o
= me £ JE iy
2RLsER
F=xTE Rl EZ= E
=
2
(%] S: [=] o o a
| g O cuwnoc o
E|l~- ® M 37T on O
2lEEE .34 5
P A~ == [
22 = g ° E =
+— |l c - 3 o .nlv [ —
~ =™ ‘n O Lald
gl o 5?8385
S|= 9 2 @ 10
cle 22 E 2
- S B = 5 ©
.%I... Z o 5 @ M o
o™ & =9 9
a-= 9 M 4 =
C 0O w 7))
o O - @
£ B = S
0 < — —
2358¢e¢8 = b
= ® 3T 2
0861 3853 :
ol R :
n © I & = o
v g < a + c
E 3 o5E L &
w R = o
v w33 2aumm =
SELE5s - =
‘spooyJoqybiau + mr m = m ﬂwl 3
J1I3y} yaead jou op obeayy 4o SpIS 4S8M BY4 Ul S}OIJ 3JNSUI Z|lZz E A H = g
= v
04 S}J0JJ3 3jeUIpJood - s31diasig 3pIS JSe] 3y} puessabuey suoisyielg = = = v @
= C M mMm =
3y4 - sbueb }saJys 'pajeuisesse Jr 'bury Jay4ng uipdely ug oy pedy 8961 = Im m = - mura T
o B
| v n =
355225
Flw > 0 0V = b=
[= 0O v T g g c
‘o L _ E 215 c k=)
sleEo =
'S3WoH JojAe| }J3QOYy 4O UOI}INJIISUO) 2961 Sl . LS z
= V- ch n
‘wnasnly 31gesnqg ay4 M 5 m C 5 &
spunoj ‘jooyds ybiy 3jgesng 4e Jayea} e ‘sybnosung-Jojhe] jasebuely 196l cEs 22 - e
n=x owv % m .Mul._,
3je7 wel2fL.5 2
(3Gl SEEC2
‘pawdJoy si 'uoijeziuebao syybia a3 e ‘susbuey suojsyie)g syl SOS6L mHRET T o -_— S
O -
c . fcED -
‘Ajlunwwod (edo0) ay4 buijiyauaq aAljeI4iul Speayleads M_ S m 5 9 £ -
yaiym uoiyeziuebug syesdowsq bunox s,plem pdg 3y4 Bunpuey si ysey @ M s m _.__m 2 -
~ -
UlBW SIH 331}40 S,3}1B2}3 Ul SJeak 4| Joj sydom uojbuiysem pjoseH |Gl WV - c M 25
‘PJeM PJg 3Y4 4O UBWIIPIE g2 um £ 95 -
J0J UOI}I3]3 3Y4 Sulm 3})RI43) ydiey '4Joddns s,Aajeq Johel Yy4m 646l -
(6%6l) .43, PUB (G¥%6l) . =
s w = u o C -
,Auoq3, buipnjpul ‘suidws eipaw uedllawy-uedldyy Jsabuae) s,uoljeu ~|oF o+
J0 uoljeaJd suibaq ‘jooyss ybiy 31gesng jo ajenpedb ‘vosuyor ‘H uyor  SY6l 2 mw o 5 m -
PlEs EE S -
'SO¥6LPUB SOE6L BY4 ul obediyy xaeig jo < |~ m o © S =
JeAeuyuod pajieyap jsow ay4 sulewad 4 ‘paysngnd st ,snododyay yIelg,  SH6l 2 T EE L =
e | = ~ © -
Slrg %5 -
JuswAhoidwa jo yadess ul Ajsewisd 3AIIIE SUBIIIBWY -UBIIIIY e s M o = -
‘061 114un Ajgenbue syse) pue suibaq uoijedbiy jeadg puodas ay|  LY6l ‘ S m 5 -
= = 0 ® -
m M @ M 7] =
'9SB) 3y} Uo paseq sI ,ung ayj} ui uisiey, Aeyd ayy) ‘uoijeanps . ...m g M = -
1e63) Ul 3se) yJewpue) B SBW0I3Q PUB UOISIAIPGNS MJed uoibuiysem Ty ....ma + o -
. o w -
Ul SJUBUSAO] |BIJBJ SPUd ,337 'SA AJngsuey, 3se) juno) swssdins ‘s 046l _“_*Nm_ m m 7 .M ” -
Twue a0y -
‘uo4buiysem yeuig pue 'sjg) bury jen Bm T S @ © -
'suowwy 3uag buipnjaur suepdisnw zzel |eaUSN4UI pUB SNOWES SNoJ3WNU 076l - - T ..m m .w =
buiojusw "Jooyss ybiy 3)gesnqg 4e dsnw saydea} }43KkQg Ja4em  0€6l I9Z % E -
T ,Y" s -
SEs5z87% -
100y3s ybiy 31qesng o4 pabueys usje) si sweu ayy ‘sdiyd w HW m M m W -
118puUaM §siuoijijoge Joy paweu ‘paysiigeysa si jooyds ybiy sdimiyd - 7€6L m e v o e -
‘(3uads zzef s,0beaiy) Jo Js4usl '3)B) 4ISUNS 3Y} JO ]0J4U0D -

Buipniaul) 33uanyyul s, 414400 BY4 pPuIX3 04 SINUIUOI oyM ‘auode)
v ‘abojoud siy o} jij4ng obeayy ay4 buiaea) ‘sauiyad olado] Auuyor  GZ61L



CHARLESTO®
CONTEST

the Famous
' and Dance

 Chilton and Thomz:

At Bacon's Casino

Ak St and Wabash Ave.
Wed. Nite, May 4tk
$40 IN PRIZES

Wil Be Presentsd by
Themas

Soonsored
Jntnuwl

The

COCKTAIL
HOUR
EVERY SUNDAY

and the 3 BITS OF RHYTHM

Som 705 m BALLROOM
; . \
Nossitl it R ane unistona SIST ST. AND MICHIGAN AVE.
All ils, 20¢ - Under Management of
®
Entortainment by WAL:F_FTB _EQA“RNES
ZINKY COl T fep s
Pianist Royal Creolians
‘WINONA SHORT Radio and Recording Artists

Sunday, Dec. 14

1 HOURS OF CONTINUOUS.
Chiften and » DANCING AND ENTERTAINMENT Hi
JUDGES—THE PUBLIC CIRO S MEET ALL CHICAGO'S LEADING OBERTS mo
ADMISSION 50c Cocktall Lownge} | S ss s SYNCOPATORS
| Contert Baging 12 Mignte 317 E. Garfield Bivd. Open From 3:30 p. m. Unlil 2 a. m. L GUEST 35 CENTS ]

(BACON’S CASINO]

“TH AND WABABH AVE.
CHRISTMAS

BLUE F0i:DAY DARCE

BY THE

Postoffice Clerks

and Carriers

MONDAY, DECEMBER 26
12 NOON TO4 P M. o

NIGHT AND SUNDAY

Hl.lllc BT I‘.OI.IIB

DANCE

EVERY WEDNESDAY. AND S.l‘l'L'EDAY
STARTING wnnmsnu, DEC. u. 19:1 '

RMSTRONG
REATEST CORNETIST
A!ID HI& BTCMPERS
AT WARWICK HALL, 543 E. 47TH ST.
FOR RENTAL OF HALL OALL OCAKLAND 4@

Sunday Hatinee
Septﬂl?er, 6, 1929.

- A New Note in

gdeh Se e 4
i 'erel

A Original

Come out aud Celebrate our.
GRAND OPENING

Monday, Julf! 16 atid
Wednesdly, Twly 18

DAVE'S CAFE

343 r. Garflid mid A5th Stne
o wach person—-FREES
LEONAED REXD PRESENTS
. AN ENTIRG MW SHOW
“On Chicago’s South Side™

with an A% far Revue

FRANKIE
“Half Pnt” Jaxon, M.C.

Mua.. e, FREE cmm.
Cackrails

BOMETHING NEW
nnumun mnm

65 CLUB

ND OPENMING
‘ATURDAY ‘JUNE 23rd

Rew Yo G
econ uu-runx Taicn ook
R $PERIALTY -

Goldest Bawr on the Seuth Sids
SIXTY.-FIVE CLUB

65 E. Garfield Blvd.

AT oS, P
I GRILL - Hor. 2140
3450 Recip Basieerd

ICLUB- R ot

P

FATURDAY AND SUNGAY
RALPH BROWN

a
JAZZ MAD SYNCOPATC)
Habiass o Meinas, Cwrbes o1 10 Dins|

du Crusy s.q-un

Y AND nmwn

2 The Golden L:Iy

Amarican
mn:l.l} awu;wnn
AT THE "Lt

|Dine and

'CLUB EL-

GARFIELD BLV!
iR eRAIAi

SHCIAL PALGONY 31

Grand. Op| SRR
Thursday, "™
Hear
Helen Wi

" HERE WE ARE!
| 4 A Night in Jazzland

Informal Opening 4 g Samxg;wﬁajlams

Ormeaneerot e e aat Thadtos at

of the Ye
CSLHPNE{.. EARSO IN PERSON ON STAGE
y Night, Marc % Duke %

Dine AM lene- ta the Nolaiy and
imemie
Apu: Ruardmz Orchuun

AND HiS ORCHISTRA

WHITE ,CITY BALLRDOM
MON SEP

£1.00, TAX INCLUI

Sponsored by Littls Mackie

1] Dant Fargat th
| P A Time

Admission 75 Cents
\ 1 o

MBER 14

s
'ADVANCE SAUE

NOW PLAYING FOR
8 STRAIGHT DAYS

The Biggest Scoop

- and Wall Liked

ELLINGTON

ITERATIOULT PO ORCBESTRA

Marion Ha

Katheryn Perry

AND
Teddye Petefs
MUSIC BY
'hn!y Parham

Rnlnnson

AND T
VICTOR FLECORD!HG

ORCHESTRA
€. A (PACKEY) McFARLAND
z MANAGER

1t's Cocktail Hour
CIRO’S
COCKTAIL LOUNGE
f i ey iy
Three Seventeen
East Garfield Blvd. |

Meals by
Floyd Campheils Syaespatons
With ALBERTA POPE

washington park center for improvisational music

II<EI|||3n white _[IT - spring 2010

about the site

Culture and Jazz in Washington Park
Formerly part of Chicago’s historic
Bronzeville neighborhood, a mecca of
African-American business, culture and
lifestyle, the Washington Park
neighborhood has long been an
epicenter for music and culture in
Chicago, IL. Of particular nofte is the
former DuSable High School, which is
located at its northwestern edge. Under
the guidance of Capfain Walter Dyeft,
an accomplished violinist fteaching music
at DuSable High through the 1930s and
40s, many luminaries of jazz music
emerged from this institfuftion. Just a
small sampling of these include names

such as Dinah  Washington, Gene
Ammons, Clifford Jordan, Eddie Harris,
Von Freeman, Bo Diddly and many
others.

In addition, Garfield Boulevard, the
primary strip passing through

Washington Park, as well as 47th and
63rd streets to the north and south,
hosted an incredibly diverse array of
clubs, independent
record companies, and  shopping
opportfunities throughout the 1920s
through the early 1960s. This disfrict
afttracted significant top name talent
and many local musicians that came to
be associated with this area of Chicago
before catapulting to huge international
careers. Among the most offen
associated acts include King Oliver, Earl
singer Cab Calloway, B.B. King,
and arguably the greatest jazz musician
of all time, Louis Armstrong.

restaurants, jazz

Hines,

Top Left and Right: The Regal Theater.

———

Top: Eddie Harris with an electrified saxophone.

ey
Top: Red Saunders giving an aufograph.

Top: The Club Delisa, featuring B.B. King.

Top: The ‘New' Club DeLisa, or simply ‘The Club."

about the site

Culture and Jazz [cont.]

Unfortunately, the Washington Park of
foday's Chicago is a shadow of ifs
former self.

The result of unsustainable population
growth in the 1960s coupled with the
construction of the ill-fated Robert
Taylor Homes, increased economic
disinvestment, and “white flight,”
Washington Park is currently frying to
rebuild and rediscover ifs identity in
the face of decades of socio-economic

and civil neglect.

This project aims fo build upon the
history legacy of fthis
community through fthe design and
development of a contemporary urban
facility provides necessary resources
fo the next generation of Chicago
musicians while reestablishing
Washington Park as a primary venue
for experiencing local culfure, great
music, and innovation.

and musical

Image Caption:

Top: The Regal Theatre and Savoy Ballroom, arguably along with
the Club Delisa, formed the core of jazz culture and performance
within the African-American community of Bronzeville for the
better part of 25 years

Center Left: Eddie Harris, was a highly influential tenor
saxophonist, keyboardist, and composer. He experimented heavily
in the use of electrified instruments, including saxophones, in the
creation of innovative jazz music

Center Right & Bottom Right: The Club Delisa, located in Chicago's
southside in the epicenter of the Washington Park neighborhood,
played a pivotal role in jazz culture in the city. The first home of
the club burned down but was quickly replaced with the ‘New' Club
Delisa. Aside from the the many touring headliners featured at
Club DeLisa including Count Basie, Sun Ra, Albert Ammons and
others, the house band led by Red Saunders for over fifteen
years is probably the most widely associated act



.then and now [ RS ™8 & &

- EE{

The location indicated on the left are small sample ot the many jazz clubs,
blues clubs, and record companies that existed in Washingfon Park for the
first half of the 20th century. On the right, the current condition comes into
focus with the amount of vacancy and disinvenstment all foo clear in this
simple aerial phofograph.

Club El Rada
/3| east aath st.

GREEN LINE: GARFIELD “L" STOP

Cafe de Society - Golden Lily Chinese Restaurant
304 east garfield

317 east garfield
Hy-Tane Records [originally Melody Lane Recording Co.)

323east garfield

Dave's [afe - Swingland
344 east garfield

Hurricane Show Lounge

347-349 east garfield

PROPOSED PROJECT SITE

I illinois institfute of technology, spring 2010: washington park, chicago, IL

| project description | site context |hisfory and residenfsl site analysis | project program | design development | final design | bibliography |




8000

7000

6000

residents in thousands

5000

4000

3000

2000

1000

male
female

m 2005 estimates
2010 estimates

175223

0-5 years

=

(%] " (7] (%] " (%]
— — — — — —
m m m m m m
() a () () (1) (3]
> > > > > >
= ™~ <+ <+
R T S
o N © LN |.rI\ LN
- N m =
residents
937
12,672 7
: ]
]
]
]

mEEEEEy .
-I- ..... | ]
%

number of residents

occupied housing unifs

o 8000
S » 6000
E 5
21000 | =
5 E
E ° 5000
E 6000 o
c
5000 | 4000
4000 -
3000
3000 L
2000
2000 i
1000 | — i 1000
0 - =
n ;
_ . U o> u > Y 3 v 35 v [T ] £ 3
= T © 52 i o = T o - 8 nw o own wn
v v v 2E =z E 2 z 5 2= z = a5 = Ex =
P P P - o a5 o 7 a o v e v 37 5 85 5
> > > a v o ] - [ o = o _8 o
<+ =+ S o 9 = < = R @ c c
° o no® = E = s = E 5 5 3 2
AR ¢ S ¢ S ¢ S = 2 5 £
o 3 =
o o
in thousands residents in thousands . 2
m 2005 estimates m 2005 estimates
2010 estimates 2010 estimates
african-american 32% with less than a L8
36-4 high school education 31 6 6
3,7 ¢ 1Bk 2 cone :2'5
. : 2,243 - 38 s ..
key 1,702 : : .- T
: E L LT - x key
m black or african-american -..'~
m other population m less than high school s
m hispanic or latino ‘l = high school {pop 25+) :
o white & @ some college (pop 25+) .

washington park center for improvisational music

kellen white |IT - spring 2010

whife non-hispanic

asian

m associate degree (pop 25+)
bachelor's degree (pop 25+)
graduate degree (pop 25+)

number of residents

vacant units for rent

eecseccesseccs

]
o
%
[
o

w“
0

=
=
=]

a—
c
]
v
I
>

%

m

-
0w = o n
4 g ] s
= 2z =
c c
> 9 = =1
o
T o wn =4
7 c
m =
[} = 0
I =] g
= — =
c
o =)
u a
2 B
=%
= =]
=)
(=)
o
residents

642 under $150,000

in value

]

. 53

. :
Y 0

owner occupied housing value

owner occupied
housing units

in

renter occupied

housing units |’

thousands

key

less than $20,000
$20,000-$39,999
$40,000-$59,999
$60,000-$79,999
$80,000-$99,999
$100,000-$124,999
$125,000-$149,999
$150,000-$174,999
$175,000-$199,999
$200,000-$249,999
$750,000-$999,999

more than $1 million

$300,000-$749,999 n/a



5000 washingfon park... by the numbers

wo oo ——

900

800 E 4000|
700
600 3000
500
400 ) 2000
300 I—
200 = 1000
100 _
0 | 0
o,

=

©

()

—

=

c

=}

E

5

o

()

m 2005 estimates

Demographics

Aside from the distinct ethic breakdown of
this neighborhood, the projected 2010
demographics for this neighborhood relate
a more startling message about the need
for economic growth, education, and
redevelopment.

family households

employed residents

non- family househqlds

IC

With some 32% of residents of Washington
Park without a high school education, and
the challenge of underfunded, under
populated, and under performing schools, it
is clear to see why education in the arts
can quickly take a backseaft to the more
pressing concern of a basic education.
Moreover, exceptionally high unemployment
coupled with over half of the population
making less than $25,000 annually equals a
serious lack of available income to spend
on anything but the most essential items.

tional mus

Although this project proposal cannot hope
to confront the entirety of these problems,
it can offer a creative outlet for potential
artists while becoming a beacon of local
culture and a needed catalyst for economic
inferest.
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v s site zoning [RS -3]: municipal code of chicago
0 ] 17-2-0100 District descriptions.
@ ng" 17-2-0101 Generally. The “R", residential districts are intended to create, maintain and promote a variety of housing
c = opportunities for individual households and to maintain the desired physical character o e city's existing neighborhoods.
k= tunities for individual h hold dt tain the d d physical character of the cit t hborhood
v E ( While the districts primarily accommodate residential use types, nonresidential uses fthat are compatible with residential
E neighborhoods are also allowed.
E 17-2-0102 RS, Residential Single-Unit (Detached House) Districts. The primary purpose of the RS districts is to
E accommodate the development of detached houses on individual lots. It is intended that RS zoning be applied in areas where
[UELLLLLLELEEEL Y b the land-use pattern is characterized predominately by detached houses on individual lots or where such a land use pattern
is desired in the future. The Zoning Ordinance includes three RS districts - RS1, RS2 and RS3 - which are differentiated
In primarily on the basis of minimum lot area requirements and floor area ratios.
H |
17-2-0200 Allowed uses.
I | : . .
_______________ I e S g . :
_______________ | ,t___irf_:\_\n,____ ‘\j school . USE GROUP Zoning Districts Use Standard Parking Standard
""" .'“"““J foo-ne=oes district . . Use Category RS RS RS RT RT RM RM RM
") zoning: RM-5! | J : :
L ) g I — —l]: Specific Use Type 1 2 3 35 b 4.5 5-5.5 6-6.5
e S54th st 'J-”\n I P= permitted by-right; S = special use approval req'd; PD = planned development approval req'd; - = Not allowed
T:L"" = P e i h ( “\\}QWE | PUBLIC AND CIVIC
L L ] ) - . - : D. Cultural Exhibits and Libraries
i | } | : P p p p p P P p
] N S H. Parks and Recreation (except as more specifically regulated)
— | P P P P P P P P
oo O I T s i . I. Community Centers, Recreation Buildings and Similar Assembly Use
= Y\ H A =
| --_--_ii\\th-_--i,/f]]E bl ! S S S S S S S S
([ T N %) il K. School
u M i : P P P P P P P P
N i\ ) 17-2-0300 Bulk and density standards.
; (| TREEEE p & 17-2-0304 Floor Area Ratio.
: “"f‘%, g i _____________ E zoning: RS-3 17-2-0304-A Standards. All development in R districts is subject to the following maximum floor area ratio
H ; : ol = standards:
oreif [ 1L : {| o0 :
- H | i3 ) = ' District Maximum Floor Area Ratiox
8] b : i , = | : RS3 0.90
_ ) QozewngBt3e—— 50 Hee oo IH S TR :
\/\—/.7 R e e TR LR LR T LR ERT LR ERT LI 17-2-0305 Front setbacks.
) \@ﬁ\\/) Lo O o 8 S I 7 : D /‘@/ (jn S (@S 17-2-0305-A Buildings and structures in RS districts must be set back from the front property line a distance equal
. (/w ~ © () A Y ) ) N Jo) zoning: B1-2 - . to the average front yard depth that exists on the nearest 2 lots on either side of the subject lot, excluding the lot with
_ ) A~ ()OO MO - D 00 Mo o oll = o . )
eenannn - garfiel{f/blvd S < : the least front yard depth. In those cases when the least front yard depth is identical for 2 or more lofs, only a single lot
— (@ ® 6 o & o ( —© 600 06C . ® © shall be excluded from the calculation.
: o e Lo A
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17-2-0306 Rear Setbacks.

17-2-0306-C In all R districts, the minimum rear setback for principal buildings other than defached houses is 30% of
lot depth or 50 feef, whichever is less.

17-2-0309 Side Setbacks.

17-2-0309-A Standards. All development in R districts is subject to the following minimum side setback standards,
except as expressly allowed under the fownhouse development standards of Sec. 17-2-0500. Reversed corner lots are subject
to Sec. 17-2-0309-B. (See Sec. 17-17-0308 for rules governing the measurement of side setbacks.)

District Minimum Side Sefback
RS3 Detached houses: Combined fotal width of side setbacks must equal 20% of lot width with neither required sefback
less than 2 feet or 8% of lof width, whichever is greafer

Principal nonresidential buildings (e.g., religious assembly and school buildings): 12 feet or 50% of building height,
whichever is greater
[1] When a side lot line abuts an alley or street, no side setback is required on the side of the building abutting the street
or alley. In such cases, the side setback on the other (non-street or alley) side must be at least 10% of the lot's width.

17-2-0311 Building Height.
17-2-0311-A Standards. All residential buildings in R disfricts are subject to fthe following maximum building height
standards except as expressly allowed in Sec. 17-2-0311-B:
District Maximum Building Height (feet)
RS3 Detached house: 30
Principal nonresidential buildings: None
(See Sec. 17-1#-0311 for rules governing the measurement of building height.)

17-10-0207 Off-Street Parking Schedule 1: Neighborhood Zoning Districts. Schedule “1" presents off-streef parking standards
for uses in neighborhood zoning districts (i.e., R, B, C and M districts). The off- street parking standards for downtown (D)
zoning disfricts are presented in Sec. 17-10-0208 below. In the event of conflict befween this schedule and zoning district use
regulations (e.g., this schedule establishes a parking standard for a use not allowed in the underlying zoning district), the
zoning district use regulations govern.

District Minimum Automobile Parking Ratio (per unit or gross floor area) Minimum Bike Parking
17-10-0207-E Parking Group E. (Universities, Day Care, Parks and Recreation, Postal Service, Public Safety, Schools, Utilities,
Business/Trade School)
R (All) 1 per 3 employees (additional per dept. of zoning) 1 per 10 auto spaces;
minimum 4 spaces
17-10-020%-F Parking Group F. (Cultural Exhibits and Libraries)
R (All) None for first 4,000 square feet then 1 space per 1,000 square feet 1 per 10 auto spaces;
minimum 4 spaces
17-10-020%-V Parking Group V. (Indoor Special Event)
All 1 space per 10-persons capacity; none required on-site (i) for events with an estimated attendance of 150 or fewer
persons; or (i) upon proof of an agreement, submitted pursuant to Section 17-10-0604, providing for the use of off-site
parking privileges; or (iii) in manufacturing districts, upon proof of an agreement with a licensed valet parking operator in a

entrance to the use served by such parking may not exceed 600 feetf. (See the special use procedures of Sec. 17-13-0900)

17-11-0100 Parkway frees.

17-11-0101 Applicability. The standards of this section ( 17-11-0100) apply to all of the following, except as expressly
exempted under Sec. 17-11-0102:

17-11-0101-A construction of any principal building;

17-11-0101-D construction or installation of any surface parking area containing more than & parking spaces; and

17-11-0103 Standards.

1. One parkway free is required per 25 linear feet of street frontage.

2. Parkway frees must have a minimum caliper size of 4 inches within the Cenfral Area and 2.5 inches outside
the Cenfral Area.

3. Tree grafes are required when frees are planted in sidewalk openings.

4. Curbs and low railings to protect planfings are required on busy pedestfrian retail and commercial streets
within the Cenfral Area consistent with recommendations in the Guide to the Chicago Landscape Ordinance. For the purpose of
this provision “Central Area” means the area bounded by North Avenue; Lake Michigan; Cermak Road; and Ashland Avenue.

17-11-0202 Perimeter Landscaping, Screening and Fencing.
17-11-0202-A Screening from Abutting Residential and Institutional Uses.

1. The perimeter of all vehicular use areas larger than 1,200 square feet must be effectively screened from
all abutting R-zoned property and from all abutting property this* is improved with a hospital, nursing home, religious
assembly, community center, school, college or other similar institutional use.

2. Such screening must consist of a wall, fence, or hedge not less than 5 feet in height and not more than
1 feet in height.

3. Screening fences must be masonry or wood and must be planted with vines. Chain-link fencing is prohibited.

17-11-0202-B Screening from Streets.

1. The perimeter of all vehicular use areas larger than 1,200 square feet must set back af least 7 feet from
front and street side (corner) property lines and effectively screened from view of such street.

2. The view of such vehicular use areas from all abutting streefs must be visually screened either by
permitted buildings (other than fences or walls) or by a hedge, not less than 2.5 feet in height and not more than & feet in
height, or by a combination of buildings and hedges.

3. The remainder of the required 7-foot vehicular use area setback must be landscaped and must include at
least one tree for every 25 linear feet of sftreet frontage. Trees must have a minimum caliper size of & inches within the
Cenfral Area and 2.5 inches outfside the Cenfral Area.

17-12-0900 Signs in residential districts.

17-12-0901 Applicability. The standards of this section apply in all R and DR districts.

17-12-0902 Permanent, On-premise Signs. The following standards apply to permanent, on-premise signs in R and DR
districts.
USE GROUP
PUBLIC AND CIVIC
Cultural Exhibits and Libraries

Max. Number Max. Sign Face Area (ft.) Allowed Types  Max. Freestanding Sign Height

form acceptable to the Zoning Administrator. None 1/ street front Wall: 10% of wall Wall, Awning NA
Parks and Recreation (except as more specifically regulated)
17-10-0600 Location of off-street parking. 1 per building Wall: 10% of wall Wall, Awning, Freestanding 6

17-10-0601 RS Districts. The following standards apply in all RS disfricts.

17-10-0601-A Off-street parking is prohibited in side setbacks and within 20 feet of the front property line.
Off-street parking is permitted in a required side setback when accessed by a permitted driveway from the front property
line.

17-10-0601-B Required off-street parking spaces for residential uses must be located on the same zoning lot as the
dwelling unifs served.

17-10-0601-C Required off-streef parking and non-required accessory parking serving nonresidential uses in RS
districts (e.qg., religious assembly) must be located on the same zoning lot as the use served, except that such parking may
be located off site if approved as a special use. In such cases, the distance between the nearest parking space and the

(+ 1 per street frontage)

17-12-0903-A Lighting. Signs in R and DR zoning districts may use only indirect lighting. Direct lighting and infernal
lighting of signs is prohibited, except in the case of allowed changing-image signs. Flashing signs are prohibited.
17-12-0903-B Changing-image Signs. Public and civic uses in R and DR districts may use changing- image signs.
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Students # of Students SF per Student  5F per Persor  Total SF Perform Qty. # of People | Seats SF per Person Net SF Total SF

160-180 Varies
5.1 Recording Studio [Live Room] 1 24 35 840 840
Public Qty. # of People SF per Person Net SF Total SF 5.11  Control Room 1 7 50 350 350
512 Isolation Booth 3 100 100 300
1.1 Entry Lobby 1 500 500 5.13  Editing Booth 1 3 50 150 150
1.2 Center Café 1 56 25 1400 1400 5.14  Lobby | Lounge 1 10 35 350 350
1.21  Kitchen 1 550 550 5.15  Archive | Machine Room 1 140 140
1.22 Café Stage 1 240 240 Total 2130
123 Restrooms 2 4 25 100 200 5.2 Main Theatre [220 Seats] 1 220 9 1980 1980
Total 2890 521  Main Stage 1 400 400 400
1.3 Center Retail | Bookstore 1 800 800 5.22  Backstage 1 200 200 200
3690 5.23  Projection | Sound 1 80 80 80
Total 2660
5.3 Flexible Studio [120] 1 120 9 1080 1080
Administration Qty. # of People SF per Person Net SF Total SF 5.31  Flexible Stage 1 240 240 240
5.32  Projection | Sound 1 80 80 80
2.1 Entry Vestibule | Reception Area 1 80 80 5.33  Storage 1 200 200 200
2.2 Admin. Desk 2 100 200 Total 1600
2.3 Director's Office 1 200 200 6390
2.4 Educator Offices 8 125 1000
2.5 Conference Room 1 14 20 280 280 Support Qty. # of Students SF per Person NetSF  Total SF
2.6 Staff Lounge 1 500 500
2.7 Copy Room 1 150 150 6.1 Restroom 2 6 25 150 300
2.8 Nurse | First Aid 1 125 125 6.2 Instrument Repair 1 400 400
2.9 Restroom 2 1 30 30 60 6.3 Audio | Visual Storage 1 250 250
2.10 Storage 1 250 250 6.4 Instrument Storage 1 600 600
2845 6.5 Misc.Storage 1 600 600
6.6 Mechanical_HVAC 1 1000 1000
6.7 Electrical 1 300 300
Learn Qty. # of Students SF per Person Net SF Total SF 6.8 Loading Dock 1 400 400
6.9 Garbage | Recycling 1 200 200
3.1 Digital Library | Listening Library 1 900 900 6.10 Maintenance 1 150 150
3.2 Library_Physical Collection 1 1200 1200 4200
3.3 Library _Archive 1 400 400
3.4 History | Theory Lab 2 30 30 900 1800
3.5 Piano Lab 1 30 30 900 900 Total Building SF
3.6 Instructor's Office | Private Lessons 12 200 2400
5200 30375
Audio Outdoors Qty. # of People SF per Person Net SF Total SF
Practice Qty. # of Students SF per Person Net SF Total SF
8.1 Amphitheater 1 60 8 480 480
4.1 Woodshed [Individual Practice] 20 1 16 16 320 8.2 Entry Plaza 1 400 400
4.2 SM Session [Combo: 2-5 Musicians] 8 6 40 240 1920 8.3 Flexible Green Space 1 TBD
4.3 M Session [Ensemble: 6-12 Musicians] 6 12 40 480 2880 880
4.4 LG Session [Enseble: 12-24 Musicians] 2 24 35 840 1680
4.5 REMIX Room [Individual: 1-2 Mix Artists] 3 2 75 150 450 Parking and Transportation Qty. # of People SF per Person Net S Total Parking
4.6 Artist in Residence Studio 1 Varies 800 800 9.1 Bus Drop Off 1 TBD
8050 9.2 Parking Lot 1 TBD
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building program

program spreadsheef

Overall Program Spreadsheet . E
(va)
Public: —
Major spaces devoted specifically to public interaction and public outreach. These spaces E
include a cafe space which acts as a hangout for students during the day, and a
performace venue af night. I—
ca
Administration: —
School front office, and a number of smaller faculty office spaces. A large conference ; E
room and staff lounge are included in the program to allow for social interaction and e
important meetings between educators and the parent not-for-profit administration. (]
(va)
Learn: i ;
"Learn” is the first core area of the program, containing the library, private instructor’s ()
offices, piano lab, and flexible classroom space for more formal exploration of music C__
history and theory. (W
E

Practice:

"Practice” is the next area of the core three. This portion of the program contains the
woodsheds, or individual practice rooms, as well as spaces for larger more collaborative
efforts. Also, a medium sized artist in residence studio is incorporated into this portion
of the program.

Perform:

"Perform” contains ftwo sizable performace venues along with a state of the art
recording studio allowing work generated by the facility to be readily documented. Also,
this functionality offers another potential educational opportunity for students as they
can learn about the recording, production, and post production of music at a professional
level. Between the three core areas, students see the process through from research,
to composition, performace, and finally recording and post production.

illinois institute of technology, spring 2010: washington park, chicago, IL

washington park center for

| project descripfion | site context |hisfory and residenfsl site analysis | project program | design development | final design bibliography




 nm
HEEE

-Adminisfrafion [Visual Program]: 2845 sf -Learn [Visual Program]: 5200 sf

-Perform [Visual Programl: 6390 sf

1 Public [Visual Programl: 3690 sf

N
.D.DDDD.D .III.

-Pracfice [Visual Program]: 8018 sf

building program

visual program & internal perameters

Overall & Graphic Program

Basic graphic breakdown of totfal bulding program. The primary facility functions involving
students are housed in the “Learn,” "Practice,” and "Perform” sections of the program.
Roughly two thirds of the project proposal is comprised of these key functions.

-Practice [Visual Program]: 4200 sf

-Pracfice [Visual Program]: 880 sf

washington park center for improvisational music
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-Public Qty. # of People SF per Person Net SF Total SF -Public [Visual Program] -Public [Qualitative Imagery]

1.1 Enfry Lobby 1 500 500
1.2 Center Café 1 56 25 1400 1400
1.21 Kitchen 1 550 550 . .
122 Café Stage ! 240 240 J {5 prct il e 5 key moment
123 Restrooms 2 b 25 100 200 in the design. Many elements come
Total 2890 together all at this critical point
13 Center Retail | Bookstore 1 800 800 Restroom Restroom and this is essentially the most
%90 ol | B i e it ey
engaging, and a beacon for the m
Kitchen Cafe Stage neighborhood. :
550 sf 240 sf E
so0 o q=!
I Adninistration aty. # of People SF per Person Net SF Total SF —
2.1 Entry Vestibule | Reception Area 1 80 80 (i
2.2 Admin. Desk 2 100 200 . —
2.3 Director's Office 1 200 200 o
2.4 Educator Offices 8 125 1000 m
2.5 Conference Room 1 1 20 280 280 (va)
2.6 Staff Lounge 1 500 500 ) ;
2.7 Copy Room 1 150 150 ()
2.8 Nurse | First Aid 1 125 125 r_
2.9 Restroom 2 1 30 30 60
2.10 Storage 1 250 250 —
2845 E

- Administration [Visual Program]

-Learn, Practice (next page) [Qualitative Imagery]

Program  dedicated fo  student
knowledge growth will be entirely
integrated into the design and layout
of the facility. Students will freely
move inbetween  these  spaces,
= "Practice” program, and "Perform”
program allowing a flexibility in
education possibilities and personal

Restroom growth difficult in  more rigidly
30 sf structured curriculum or facility.
Admin Admin First Aid SIEECIEE
100 sf 100 sf 125 sf o
Recention Conference
50 of 280 sf
s Educator Educator Educator Educator
125 sf 125 sf 125 sf 125 sf
Staff Lounge Copy Room Storage Educator Educator Educator Educator
500 sf 150 sf 250 sf 125 sf 125 sf 125 sf 125 sf

illinois institute of technology, spring 2010: washington park, chicago, IL
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-Learn Qty. # of Students SF per Person Net SF Total SF -Learn [Visual Program]
3.1 Digital Library | Listening Library 1 900 900
3.2 Library_Physical Collection 1 1200 1200
3.3 Library _Archive 1 400 400
3.4 History | Theory Lab 2 30 30 900 1800
3.5 Piano Lab 1 30 30 900 900
3.6 Instructor’'s Office | Private Lessons 12 200 2400 Offices | Lessons | | Offices | Lessons | | Offices | Lessons
5200 200 sf 200 sf 200 sf
Library Archive
400 sf
Plal';l(l)ol_a?: B Theo;)(f)oLaI; Offices | Lessons Offices | Lessons Offices | Lessons
° ° 200 sf 200 sf 200 sf
Offices | Lessons Offices | Lessons Offices | Lessons
200 sf 200 sf 200 sf
Physical Library Digital Library History | Theory Lab Offices | Lessons Offices | Lessons | | Offices | Lessons
1200 sf 900 sf 900 sf 200 sf 200 sf 200 sf
I Practice [Visual Program] 0 Practice aty. # of Students SF per Person Net SF Total SF
4.1 Woodshed [Individual Practice] 18 1 16 16 288
Woodshed 4.2 SM Session [Combo: 2-5 Musicians] 8 6 40 240 1920
16 sf 4.3 M Session [Ensemble: 6-12 Musicians] 6 12 40 480 2880
L., LG Session [Enseble: 12-24 Musicians] 2 24 35 840 1680
. . . . . 4.5 REMIX Room [Individual: 1-2 Mix Artists] 3 2 75 150 450
Small Session Small Session Small Session Small Session Small Session L . .
240 sf 240 sf 240 sf 240 sf 240 sf 4.6 Artist in Residence Studio 1 Varies 800 800
8018
Ew Ew E%
= B = 5 & 3
x = x = x =
E E E
[ [ [
o o o

Small Session

Large Session 240 sf

640 sf

Medium Session
480 sf

Medium Session
480 sf

Medium Session
480 sf

Small Session
240 sf

Small Session
240 sf

Artist in Residence Studio
800 sf

Medium Session
480 sf

Medium Session
480 sf

Large Session
640 sf

Medium Session
480 sf

washington park center for improvisational music
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- Perform [Qualitative Imagery]

-Perform [Visual Program]

The performace program of this facility will be designed to

be flexible, have excellent acoustics, and allow for a diverse
array of creative musical possibilities. Architectural planning
: Projection will allow this venue to hold multiple events in one evening
Storage Flexible Stage 80 sf without any significant problems related to circulation or
200 sf 240 sf facilities management.
Backstage Lobby Lounge Confrol Room
200 sf 350 sf 350 sf
Projection U
80 sf - —
Iso. Booth J—
Editing Booth
150 Sf —
Iso. Booth
100 sf m
0=
Main Theater Main Stage Flexible Studio Recording Studio Iso. Booth Machine Room - el o
1980 sf 400 sf 1080 sf 840 sf 100 sf 140 sf m g
v
L2a =
. o u
-Perform Qty. # of People | Seats  SF per Person Net SF Total SF -SUPPC‘” [Visual Program] >
5.1 Recording Studio [Live Room] 1 24 35 840 840 (| Jrf
5.1 Confrol Room 1 7 50 350 350 C g_
5.12 Isolation Booth 3 1 100 100 300 [
513 Editing Booth 1 3 50 150 150 5
5.14 Lobby | Lounge 1 10 35 350 350 E g,
5.15 Archive | Machine Room 1 140 140 RETS"O“T RESEOW"; . —
Total 2130 ) s s Maintenance -
Storage Misc. 150 sf | I
5.2 Main Theatre [220 Seafs] 1 220 9 1980 1980 600 sf S D [gv]
=
521 Main Stage 1 400 400 400 | I
5.22 Backstage 1 200 200 200 Instrument Repair =)
5.23 Projection | Sound 1 80 80 80 400 sf . — o
Total 2660 Ele;;g":fl ) «~
; i e i =)
5.3 Flexible Studio [120] 1 120 9 1080 1080 AV Storage | == =
5.31 Flexible Stage 1 240 240 240 250 sf =
5.32 Projection | Sound 1 80 80 80 ul) %
533 Storage 1 200 200 200 (il -
>
Total 1600 NS O
6390 C ©°
(@]
HVAC Loading Dock Garbage | Recycling m c
-
I support aty. # of Students SF per Person Net SF Total SF 1000 sf 400 sf BOsfHl Mo
6.1 Restroom 2 6 25 150 300 _.G_J
6.2 Instrument Repair 1 400 400  — w“
6.3 Audio | Visual Storage 1 250 250 ) o
6.4 Instrument Storage 1 600 600 = _'G_J
6.5 Misc.Storage 1 600 600 ) 3
. -‘_
6.6 Mechanical HVAC 1 1000 1000 : iy
. - — n
6.7 Electrical 1 300 300 — c
6.8 Loading Dock 1 400 400 YA =
6.9 Garbage | Recycling 1 200 200 g
6.10 Maintenance 1 150 150 o c
4200 ; =
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I Audio Outdoors aty. # of People SF per Person Net SF Total SF

1.1 Amphitheater 1 60 8 480 480
1.2 Entry Plaza 1 400 400
1.3 Flexible Green Space 1 TBD

880

-Parking and Transportation Qty. # of People SF per Person Net SF Total Parking

8.1 Bus Drop Off 1 TBD
8.2 Parking Lot 1 TBD

TBD

-Audio Outdoors [Visual Program]

Amphitheater
480 sf

washington park center for improvisational music
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Entry [Program Relationships]

Main Theater [Program Relationships] Library | Bookstore [Program Relationships]

1 \ \
: : I
I
I
: Main Stage : L u
400 sf ! I
I I I
| | '
| | p—
| ! Digital Library ! E
: : 900 sf
: I |
I i
I
i ! ' CO
I I
| | -
1 Center Cafe 1 1 —
| 1400 sf ! i. o =
| | — -
! ' H= g,
I I
| O =
I I
. LD E
Restroom : Center Bookstore F — O
100 sf I 800 sf I -
: ! > '
I I
| ' D%
I I
Lobby ! ! ! o
Kitchen Cafe Stage Restroom 500 sf Main Theater | | Physical Library | D— c
550 sf 240 sf 100 sf , 1980 sf [ ' 1200 sf | E o
T I I : : =
I I I | I o
I\ ] /l | r — E
N / ! —
N e - | |
1 l :L- g;
N Library Archive N | =
B ity 400 sf ="

Entry
(Scaled at 50%)

Main Theater
(Scaled at 50%)

washington park center f
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- Administration [Program Relationships]

ST T Reception
! 80 sf
I
1

Admin Admin

100 sf 100 sf

II<EIII|I3n whlit

Director
200 sf

First Aid
125 sf

Copy Room
150 sf

Storage
250 sf

Restroom
30 sf

|IT - spring

Administration
(Scaled at 50%)

Conference
280 sf

washington park center for improvisational music

00

-Learn [Program Relationships]

Piano Lab
900 sf

History

Theory Lab
900 sf

Instrument Repair
400 sf

Learn
(Scaled at 50%)

Offices | Lessons Offices | Lessons Offices | Lessons
200 sf 200 sf 200 sf

Offices | Lessons Offices | Lessons Offices | Lessons
200 sf 200 sf 200 sf

Offices | Lessons Offices | Lessons | | Offices | Lessons
200 sf 200 sf 200 sf

Offices | Lessons Offices | Lessons | | Offices | Lessons
200 sf 200 sf 200 sf

[ I T I I | | I T O I I | | I T O I I |

History

Theory Lab
900 sf

Flexible Studio
(Scaled at 50%)

-Flexible Studio [Program Relationships]

e ——_————

Iso. Booth
100 sf

Iso. Booth
100 sf

Iso. Booth

Storage Flexible Stage \I
200 sf 240 sf :
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
Amphitheater :
480 sf :
I
Flexible Studio [
1080 sf
I
I
__________________ Projection ________,J
80 sf
-Recording Studio [Program Relationships]
- -0
I
I
I
I
Lobby Lounge Control Room :
350 sf 350 sf |
I
I
I
I
I
I
I
Editing Booth | 1
150 sf| |
I
I
I
I
I
I
I
Machine Room 1
140 sf| |
Recording Studio |
840 sf :
I
I
I
)




-Pracfice [Program Relationships] -Mechanical Support [Program Relationships]

5@ 5% 5@
= 2 & 2 = 2
x x x e [
S [ S ’ Maintenance N
a [ a I |
(== (== (== I 150 sf I
——————————————————————————————————————————— — -— | I~ 1 |
N I I
Small Session : : . :
240 sf Restroom Restroom | 1 Storage Misc. |
150 sf 150 sf| 1 | 600 sf (il |
Woodshed : | Electrical u m—t—
I
16 sf I | 300 sf (Wa)
: AV Storage
1 250 sf
I
I
Small Session Small Session Small Session : i
240 sf 240 sf 240 sf " o
I
I
I
I %
Medium Session Vel Sassln Medium Sf;(?m; : Loading Dock | | Garbage | Recycling m
s I
480 sf | 400 sf 250 sf |
\
Small Session o= Wacl T TTTTTTTTTTTTTTTTTTTT o
260'SP 1000 f

Medium Session
480 sf

Medium Session
480 sf

Large Session NUENENEISS]
640 sf 240 sf

Medium Session
480 sf

IMpravisd

Small Session
240 sf

Artist in Residence Studio

Large Session 800 sf

640 sf

Small Session
240 sf

Practice

Mechanical | Support
(Scaled at 50%)

(Scaled at 50%)
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case studies

Performing Arts Cenfer ‘ Project Stats

Client: Bard College of the Arts
Bard College of Performing Arts Capacity: 900 Seats [Sonof Theater]
Gehry Partners 200 Seats [Resnick Theater]
Annandale-0On-Hudson, New York, USA 2003 Area: 100,000 sf

Cost: $62 million

Project Info:

This project by Gehry Partners is located in the
Hudson Valley at Bard College as has fthe
striking forms reminiscent of another of Frank
Gehry's befter known projects, namely fthe
Guggenheim Museum in Bilbao, Spain. Although
originally infended as an addifion fo an existing
building, this folded envelope houses feaching
rooms as well as rehearsal and performance
space for Bard's dance and theater departments
as well as providing a home for the American
Symphony Orchestra.

The main theater, the Sosnoff Theater, consists
of a 800-900 seat venue while the smaller 200
seat Resnick Theater serves as a flexible
teaching and performance space. Although fhe
large stage offers less flexibility than typical
venues of this size as a result of the complex
geomefry, fthis space has been praised for its
intimate relationship between the performers and
the audience and even described by fthe New
Yorker as “what may be fthe best small concert
hall in the United States.”

Logic for Including this Case Study:

Although fhere are many other performance
spaces that could be observed by Gehry
Partners, this one was chosen in particular for
the range of programmatic and physical scales of
the may performance venues found in fhis one
building. Also, sculptural character of fhe
architecture, although certainly ftypical of
Gehry's contemporary work, complements fhe
building program and arffully sefs up a dynamic
relationship with the more rectilinear program at
the interior and ifs exterior “wrapper” of
undulating folded planes.

kellen white |IT - spring 2010



case studies

Project Stafs Concert Hall ‘
Client: Comune di Parma

Capacity: 180 seats Niccolo Paganini Auditorium

Area: Not Available Renzo Piano Workshop

Cost: $11.9 million Parma, Italy 1899 | 2001

Project Info:

This project by the Renzo Piano Workshop is able
to achieve one of the great challenges of today's
urban architecture by successfully reusing an
existing built structure and repurposing it for
more confemporary uses. This design
incorporates an existing, but long out of service
sugar factory and essentfially uses the shell of
this building to house a new performing arts
venue in the heart of Parma, Italy. Built in 1899,
the Eridania Sugar Factory originally consisted of
a factory complex of volumes of different sizes
set info a parkland.

IC

tional mus

It was found upon examination that the primary
building of this complex fit the basic proportions
required for the acoustics of an auditorium. As a
design solution for this auditorium, all but the
exterior walls were removed and a new concert
hall was inserted into fthe newly hollowed out
shell. Piano chose to locate the stage of the
audiforium at the far northern end of fthis
“shoebox” while visitors entered the project from
the south. Support program such as house
service and rehearsal spaces were located in a
couple of adjacent buildings in the complex while
the remaining ancillary buildings were demolished.

IMprovisa

Logic for Including this Case Study:

This simple but eleganf project by Renzo Piano
peaked my interest because of the use of simple
moves in section fo create a sense of entry and
arrival in this simple rectangular building. Also,
the acoustics of the performance space are said
to be ideal, being a basic “shoebox” design, even
though it is nof fully clad in reflective acoustic
paneling. Finally, the rake of the seafing is very
shallow, but sftill allows for excellent listening
and viewing enjoyment of the performance.

illinois institfute of technology, spring 2010: washington park, chicago, IL
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case studies

i 3 Tl T i 1] i Urban Reuse ‘ Community Theater ‘ Project Stats

3] Client: Eastgate Theatre & Arts
Eastgate Theatre and Arts Centfer Capacity: 220 Seats
Richard Murphy Architects Area: 9000 sf
Peebles, UK 1871 | 2004 Cost: $3.7 million

Project Info:

i _ I | 7 - i 7 RN i inini This design by Richard Murphy Architects is

[ — another capital example of the reuse of an
existing sftructure for a more contemporary use.
The project is housed in a former church in the
UK. With the dwindling congregations of a number
of these old buildings, the appearance of boarded
up religious buildings is becoming increasingly
common and an indication of changing times. In
this example however, this church in Peebles, UK,
built in 1871, was repurposed to include a
theater, ancillary spaces, and a small café.

What makes this design even more sfriking is
that Murphy Architects were able to work within
the original gabled form of the old church while
allowing the new program of the performance and
café spaces to read from the exterior of the
church. The modern steel, wood, and glass 220
seat theater blends seamlessly into the context
of the existing masonry church and incorporates
a small area for congregation and café service
just outside the building. By reusing this cultural
icon, the city of Peebles gained an excellent
space for neighborhood performances and the
ability to host international acts in high quality
local venue.

Logic for Including this Case Study:

This small project captured my attentfion because
it is not only a highly successful reuse and
repurposing of an exisfing sfructure, but also it
creates a new urban space that residents of this
town can make use of throughout the year,
regardless of whether a performance s
scheduled or not. The addifion and clever
infegrafion of this small cafe and outdoor “patio”
draws in fthe public and presents a more
approachable edge fo the more serious and
formal fone of the small performance hall above.
It is these types of urban gestures fhat will be
needed to draw in residenfts and unexpected, but
pofential pafrons, of the arts.

[ 1] AN
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case studies

Project Stats Concert Halls ‘

Client: City of Porto [Porto 2001]
Capacity: 1200 [main auditorium] Casa da Musica

350 [small auditorium] Rem Koolhaas | OMA
Area: 320,000 sf Porto, Portugal 2005
Cost: Not Available

Project Info:

Originally conceived of as a private house,
Koolhaas scaled up fthe design by 500 percent
and instead proposed this solufion to a design
compefition for a grand concert hall in Portugal's
second city, Porto. The base of this “confainer”
serves both as structure and soundproofing for
the main auditorium which is housed in the center
of fthe project. Also, serious and crifical
attenfion was paid to fthe sequence of spaces
leading into the performance space which
compensates more than adequately for the
limited space on the interior of the project.

Interestingly, the pre-function space adjacent fo
the main performance space has a lower ratio of
circulation space compared fo auditorium seafs.
This decision highlights Koolhaas’ belief that
“crush and bustle” before an event will further
increase the audiences expectation and enjoyment
of the performance. A “shoebox” style auditorium
was used for the heart of fthis project, in
noticeable and simplistic contrast to the
complicated geometfry of the building exterior. To
enhance the visual impact of this compact
building, the project is centered in a large plaza
allowing for it fo become a stfrong figure in this
stark landscape.

Logic for Including fthis Case Study:

OMA's Casa Da Musica's inclusion as a case study
is really for two three disfinct reasons. The
first is the greaf aftention given fo the enfry
sequence, which changes the spafial experience in
all aspects of fhe secfion before bringing
concert goers to fheir desfinaftion. Throughout
this small journey fthe path is compressed,
opened, the lighting changes, and changes in
material and colors are used as a design fool as
well. Finally, the result is a simple rectangular
shoebox auditorium that makes use of enfirely
unfradifional materials and forms fo create a
dynamic architectural but acoustically brilliant
space.

I illinois institfute of technology, spring 2010: washington park, chicago, IL
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case studies

Youth Art Center ‘ Project Stats

Client: Theatre Royal, Bath
The Egg Capacity: 120 Seats
Haworth Tompkins Area: Not Available
Bath, UK 2005 Cost: $4.2 million

Project Info:

This Victorian house converted info a cinema was
given an additional use when it was converfed
once more info a theatre and performance space
for children and young adults. Interestingly, the
brief for this project was drawn up with the help
of a group of 20 children between 9 and 17 years
of age. These children were heavily involved in
the program implementation of the theater even
addressing key momenfs in fthe design such as
incorporating a café in the lower floors of the
design.

The design solution infegrates a 120 seat
elliptical auditorium into fthe existing rectangular
shell of fthis former Victorian Bath home. The
structure of this new ftheater was able fo be
artfully expressed in the inferior while
respecting what was left of fthe original
foundations  of  the  house.  Translucent
corrugated plastic sheeting surrounds fthe
theater space of The Egg creating a sense of
enclosure and privacy while also having fhe
important dual result of acting as a red light
box. This effect can be seen throughout the
interior circulation space as well as acting as an
exterior beacon as light filters sharply through
the old Victorian fagade during night events.

Logic for Including this Case Study:

Although not an enfirely applicable strategy for
my own project, | was inferested in the design
process of the conceptual phase of this project
where architects sought fo bring in the evenfual
theater patrons, largely children, and incorporate
their ideas and understanding info the design
process.  Secondly, fthe infegrafion and
“telegraphing” of the performance space
throughout the building section and even through
the facade is noteworthy. The case below fhe
theater on the entry level shows the influence
of the children in the design process with its use
of mirrored finishes, vibrant colors and soft
surfaces. Finally, the reddish-orange glow that is
emifted from the facade during a performance
provides a beacon to the street below and
creates inferest in this old Victorian facade.

washington park center for improvisational music
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case studies

Project Stats Youth Art Center ‘

Client: Unicorn Children's Theater

Capacity: 340 [main auditorium] Unicorn Theatre for Children
120 [studio space] Keith Williams Architects

Area: 38,700 sf London, UK 2005

Cost: $25 million

Project Info:
Designed by Keith Williams Architects, the
Unicorn Theatre aims squarely at attracting

IC

London’s younger theafter going audience. The
first permanent home of the Unicorn Theatre for
Children, a traveling UK theater company, the
design solution had to maintain a "narrafive” with
buildings in its surrounding context according fo
the Foster and Partners master plan for the

part of London in which the site was located. The
project includes a 340 seat ftheater and a 120
seat sfudio space as its primary program
elemenfs and the project quickly takes on a
dense architectural character as it seeks fo

tional mus

tackle the desired program while addressing a

number of “urban opportunities.”

Williams, in concert with Arup Acoustics, strived
for transparency in the fagade fo lure in
passersby and thus decided fo elevate the
theater to achieve this open character. The

improvisa

resulting "floating box” above the foyer is the
theater, which is thought fo have the character
of a classic amphitheater as the journey up fo
the performance venue is particularly important
to fhe spatial experience. Also, the large
projected windows allow views into the sfudio
space where workshops are held.

Logic for Including this Case Study:

The Unicorn Theater is included in this collection
of case sfudies because of the scale of fhe
project, almost identical to the proposed scale of
my masfer's project, fthe interactivity of
programmafic elements in fthe section, and the _ »

relative density of the project was a built form. e .. . . ' MR v 3
Although the site I've chosen in Washington Park — = - 3 N\ : N T IITNiiet
has ample space, essentially an entire city block, ' ; | I
| am thoroughly interested in creating a project
that suggests the scale of building that perhaps
should exist on that site instead of using the
whole sife simply because it is available.

— W
\ 1\

P Y

o
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case studies

Small Music Performance Hall ‘ Project Stats

Client: Town of Torrevieja
Torrevieja Municipal Theatre Capacity: 650 Seats
Foreign Office Architects Area: Not Available
Torrevieja, Spain 2006 Cost: Not Available

Project Info:

A major tourist locale in southwest Spain,
Torrevieja sought fo remain “in step” with the
changing demands of its visifors as numbers
were dwindling. The concert hall design by
Foreign Office Architects came about as a result
of this additional pressure to develop new
contemporary spaces fto supplement the sandy
beaches and natural beauty for which this region
of Spain is known. The form of the main
auditorium  closely resembles an elevated
“shoebox” with a rounded bottom.

Although not projecting a great deal beyond the
enclosure below, this heavy masonry element
adds an imposing mass above the projects main
café space which is nesfled comfortably below
the "belly” of the main performance space.
Essentially, the exterior plaza is allowed to
enter the building as the materials of the
exterior are carried through into the interior of
the enclosure. The exterior of the project is clad
in local limestone etched with the project name
almost like a figure in the sand being taken by
the encroaching tide.

Logic for Including this Case Study:

The scale and section of this small performance
space alone merifs ifs inclusion into fhis sef of
case studies. Alfhough comprised of only two
public spaces, the main theater and a small enfry
cafe, the architects of fhis project manage to
create a sfrong connection with the site context
while allowing for a unique enfry sequence that
moves around fthe sunken cafe while the “weight”
of the limestone clad theater hovers above.

washington park center for improvisational music
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case studies

Project Stafs Community Theater ‘

Client: Lyric Theatre, Belfast
Capacity: 400 [main auditorium] Lyric Theatre

150 [studio spacel O'Donnell + Tuomey
Area: 46,000 sf Belfast, UK 2003
Cost: Not Available

Project Info:

Entered as a international design competition
submission in 2003, the winning submission by
0'Donnell + Tuomey is still seeking the necessary
funding to complete the construction of the
project. Designed for the Lyric Theatre, the only
full-time producing theatre in Northern Ireland,
the design of the project draws heavily from its
sife and available local materials. Positioned on a
sloping angular site amongst frees, the proposal
is imagined as a luminous icon built of Belfast
brick and large spans of window wall. The
architects state, "it is embedded, permanent,
here to stay and dynamic, fluid, open fto change.”

IC
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What is most striking about this design
resolution is the highly efficient plan in an
incredibly tight angular site. Here the topography
of the site is used to great effect, becoming a
driving factor in much of the design. Additionally,
O'Donnell + Tuomey have gone through great
lengths to make the space interesting and
engaging for performers, staff, and the audience
by allowing glimpses into rehearsal rooms and
preparation spaces while simultaneously
mainfaining the important division of public and
private space.

IMpravisd

Logic for Including this Case Study:

The design of the Lyric Theater creates many
opporfunities for spatial inferaction with the
weaving of its circulation through the site and
the building. From nearly every vantage poinf,
views and connecfions can be made tfo other
sections of the building. This is in distinct
confrasts fo earlier projects explored in this
series of case studies, such as the (Casa da
Musica, which infenfly limits and confrols all
inferaction along fthe entry sequence. Another
key element of the design of the Lyric Theater
is the use of local maferials and traditional brick
craftsmanship combined with a contemporary
aesthetic fo create a project that blends well
with its context while making a statement about
the progressive, fluid, and flexible nature of the
building and its program.

illinois institfute of technology, spring 2010: washington park, chicago, IL
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site access and
building program

early conceptual sketches | Vo ougS T {aiets *)

|

Site Organization & Building Concept

These diagrams are a small sample of early
explorations of the building concept. These
skefches focused on esfablishing a strong
concept for site use, but also to begin to
translate the notion of improvisation from a
musical idea info something more tangible as an
architectural concept.

Initially, the goal was to set up an element of the
program as a “datum” and have the improvisation
be visible in a more free-form section of
architecture. This early concept would evolve into
an approach fhat fried to create opportunifies
for programmatic and spontaneous interaction of
building patrons instead of getfing info fhe
quagmire  of  aftempting fo  define an
improvisational style of architecture.

site access and
building program
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daylight study of core
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pulling washingfon park
through the site

building improvisation
affecting the landscape
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early site strategy “datum” elevation ideas
and landscape concept and improvisation in
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SR o studying the character early building massing

; | of the linking and program disfribution
§ I
. performance spaces

early building massing
and program distribution

washington park center for improvisational music
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midterm skefch diagrams
and building organization
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elevation sketches utilizing
an operable and/or
perforated screening element
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conceptual digital massing

These early digital models represent the change
and evolution the design followed from initially
being a building on a plinth to one organized
around a sunken courtyard that pulled the park
space from neighboring Washington Park through
the site to fthe neighborhood beyond. Most of
these digital models are very basic in nature as
they often provided only a jumping off point for
more seriously investigatory physical models and
sketching.
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east elevation [w/o panels]

presentation board 01

ELEVATIONS

SCALE: 1/32"=1'-0"

garfield greenline "L" stop

entry level plan

& 4th level plan [typ]

3rd

o

gk,

. CONTEXT & AERIAL VIEWS

final presentation boards

Submittal for the Master's Project Jury ‘

Il ]

These presenfafion boards are a scaled down
record of fthe final presentation shown at fhe
master’s project review. The complete conftents
of this presentation will be added as an
addendum showing all drawings and renderings at
full scale. Also, the required single “"competition”
board is shown for reference.

]
building structure

BUILDING CONCEPT & DIAGRAMS

" project circulation

performance circulation

performance spaces that create opportunities for SPONTANEOUS COLLABORATIVE IMPROVISATION.
sitetransformation = m = = = = = = = = = = = = = = = = = = === =E=EEEEEEEEEEEEEEEE==E =

WASHINGTON PARK GENTER FOR
IMPROVISATIONAL MUSIG [ ch

building concept:

washington park center for improvisational music
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presenfation board 02

e @ collaboration space
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south elevation [w/o0 panels]
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west elevation [w/o panels]

west elevation

IMpravisd

individual

ce circulation

panel
backing
n-s section

[ greenspace

operable metal
mesh facade

EXPLODED PERSPECTIVE

e-w section

=10

132

SITE HISTORY

SECTIONS
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theater and amphitheater :
[looking E]
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final design diagrams thesis:

‘ The proposed project is about providing Chicago's economically disadvantaged young musicians access to a distinctly urban facility where they can develop

Submittal for the Master’s Project Jury their natural talentfs, curiosities, and musical voice in an infegrated, supportive, and socially relevant environment. We are nearing the point where the

necessary connection between musical proficiency and contemporary music is being lost. This is why this center is afttempting to focus on the art of

Th first di th left
| corem o o progren improvisation in music, be it though individual solos, composition, hybridization of music “styles,” or through other means. Simply put, the project will belong

circulation, illustrates the final site and building

circulation scheme. Shown in green, potential to the neighborhood, community, and fthe city. It will be affordable. It will have a close relationship with Chicago's widely used "“L" mass fransit system. And

patrons of the music center have the option of it will attempt to engage fthe city's youth by giving them the knowledge and tools to create and study music that will be distinctly their own. (]
accessing the center plaza from either paths . —
connecting f|l"orr1 Washinlgfon Park”h’), the .easf or . (va)
vodtevard peth 1o 1 west (orth s foward he building concept: E
top-left). The yellow arrows of this diagram - -

show fhe princpal crculstion of the “daun’ COUCATIONAL AND REREARSAL program provide the DATUM for a CONNECTING LINK of informal —
pleces o program, e educarion ar an mgm

practice/rehearsal  fower.  This  disgran performance spaces that create opportunities for SPONTANEDUS COLLABORATIVE IMPROVISATION, —
reprgsenf.s fhg uninterrupted state of the (]
bl-”ld'ng CerUlahon. sii’e fr‘ansfor‘mafion H = E =E E E 5 B 5 S B 5 BE 5§ B 5 5B 5B B BE 5B B 5B B 5 B B 5 B B B H B B B B B B B B N B E mE N -;

The second diagram, performance circulation, is i yesterday.. : $No Cover Charge Phons Nor 3311' tomorrow.. ! . ‘;ﬁ'ﬁ;._..:.‘.; ._:'. & O
the primary diagram needed fo understand fhe ity 3 Comammmehmlem_: o -E
building concept. This link of circulation and ¢ N " 3
performance spaces inferrupfs the expected E'GRM%;;LD,?@EEN;;EPG% ;
cadence of the datum circulation and creates 5 Wedneedly, Jwly 18 EE c_
zones of un—programm.ed 'space flhaf allow for 3 i DAVE!S ME EE =t
spontaneous collaborating infteraction. B, 3343 £ Garsfld BRa, /S5th Streets

. s, o, FREE Crammueat =
The final diagram outlines the structure of the = o it oM CARL WRIGHT ME $ Cocktailsgm wach, person-FREES —
building, which is essentially a concrete frame | : !E LEBNAIDREDPREEHS E
that is intfersected by the steel structure of fthe . B EE“ H'ﬂmﬁ’m Sl'.lll'l'. %
performance circulation. | . 5‘ 0n Clma;oslouthSﬁe
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project circulation
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PLANS © :
SCALE: 1/32"=1-0"
plan key: - —
(va)
01 _ administration E
02 _instructor’'s office
03 _ cafe Ve (m
N R Y | o —
04 _classrgom | ‘ , —
05 _recording studio i
06 _individual practice space , ‘, ””””””””””””””””””” " (]
07 _rehearsal space N e B = P e DN} umay g 4
08 _ public rehearsal space  ,_, ololplo Jololala ] 1 -3 ;
10 storage I m I .
11 _instrument repair B —
12 _collaboration space E

=

N - Y,

entry level plan

illinois institfute of technology, spring 2010: washington park, chicago, IL

washington park center for
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3rd & L4th level plan [fyp.] o e---mememmmmiiee e eiiiieeeeeeeeaaaaneaatyp, tower layouts

N
”””””””””””””””””””””” plan key:
01 _ administration
02 _instructor’'s office
03 _ cafe
04 classroom
05 _recording studio
= 06 _individual practice space
07 _rehearsal space
08 _ public rehearsal space
10 _storage
11 _instrument repair
12 __collaboration space

II<EI|||I3nI V\I/hlitlla I_IiTI- spring IZII]Ii] |

second level plan
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captain walter henri dyett

Appointed in 1931 as band director af Wendell Phillips
High School, Capfain Walfter Henri Dyett frained more
than 20,000 musicians until his retirement from DuSable
High School in 1961. His sftudents include music gianfs such
as Von Freeman, Nat “King” Cole, Eddie Harris, Bo Diddly,
Dinah Washingfon, Johnny Griffin, and Gene Harris.

1320

1920 O
1 1940
1961 C

1934
1930
- 1940s
1940

1945

of employment.

is published. It remains the most detailed

Sun” is based on the case.
portrayal of Black Chicago in the 1930s and1940s.

Phillips. The name is later changed to DuSable High School.
Ammons, Nat King COle, and Dinah Washington.

The Second Great Migration begins and lasts arguably

numerous famous and infuencial jazz musicians including Gene
until 1970. Arfrican-Americans arrive primarily in search

Height of the 'Jazz Age,’ led by the African-American community.
Walter Dyett teaches music at Dusable High School, mentoring
U.S. Surpreme Court Case "Hansbury vs. Lee" ends racial
covenants in Washington Park Subdivision and becomes a
landmark case in legal education. (The play "Raisin in the

"Black Mefropolis”

Phillips High School is established, named for abolifionist Wendell

washington park center for improvisational music

(ele

nw

hit

e IIT-

spring

00

!

1945

John H. Johnson, graduate of Dusable High School, begins

creation of nation’s largest African-American media empire,

eddie harris
[saxophone]

1360

(1949).

(1945) and "Jet"”
With Mayor Daley’s support, Ralph Metcalfe wins the election

including “"Ebony”

1949

for alderman of the 3rd Ward.

bo diddley
[guitar, vocalist]
ok ] Ty

i

1961

Margaret Taylor-Burroughs, a teacher at Dusable Hi

founds theglusab

1962

Construction

robert taylor homes

Once largest public housing project in the United Stafes,
this development was ironically named affer Chicago
Housing Authority (CHA) board member and African-
American activist Robert Taylor who resigned in 1950

chicago 2016 summer olympics bid

The ill fated Chicago bid for the 2016 Summer Olympics
was a campaign by the city of Chicago fo be selected by
the International Olympic Committee (I0C) as the host city
for the 2016 Summer Olympics. Had Chicago been selected,

nat king cole ~ when fthe city council

refused to
[piano, vocalist] locations that would induce racially integrated housing.

endorse

building
Washington Park.

The proposed site is located in the center
of Chicago's south side, making it an ideal
location for a regional music education and
performace cenfer benefiting Chicago’'s
underpriveledged youth.

Merit School of Music

The goal of this project, fo provide children
access to  musical  education  and
exploration, is far from a singular effort in
Chicago. This map also shows the location
of the Merit School of music and the

locations of its “Merit Bridges” Outfreach .

program. What is demonstrated is the clear

need for a more centralized location fo
serve Chicago’'s potential soufh side music
students.

9
s
&

‘0& lake michigan

merit school of music

2007

March 8: The Robert Taylor Homes in Washington Park are

demolished. They are the last of these projects.

many primary Olympic venues would have been located in

2008

Olympics.

June 4: Chicago named as one of &4 finalists to host the 2016
Host city for 2016 Olympics awarded fo Rio de Janeiro.

& key
>
O O Merit School
Ss "Bridges”
Location
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perspective
rehearsal tower
[looking E]

washington park center for improvisational music
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west elevation ‘ south elevation [ [ I
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final design drawings

Submittal for the Master’'s Project Jury | I Muu

1

This set of elevation and sections shows the

[ relationship of the openings in the perforated
u mefal mesh skin and the actual building

1

fenestration behind. 5
H
) The concept behind the design of the building ﬂ -C/J
east elevation skin also stems from the concept of allowing for n-s section —
— | [w/0 panels] improvisation by having operable sections of [looking east] ﬂ
metal screen facade that will change over the T E
E course of the day as the building occupants ﬂ
- choose to open and shut these accordion panels A
fo suit fheir needs. When the panels are
L completely shut, there is still a subfle rhythm  — 1
that reads in the mesh facade much like the = - o =
nofation of music. ._|_| o
1 I [ o o
o
Looki to th i i y
”00 ing to e. sec’rpns”, the impact of fhe J% ﬂﬂhﬂ (Va) =
performance circulation” on the education 1 / - — )
L portion of the datum (the bar) can be seen 'ﬂ—ﬂ—m—‘ o -
e il ,J—, Xx
— L clearly. 64 B | g =
. L [N
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